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YOU MAY HAVE NOTICED that with our third issue, we announced a bi-monthly 
schedule. Well, that WAS our schedule, in the PRODUCTION end, but not in 
our circulation dept. The carrier bats which fly one copy at a time to each of 
the news stands took even longer than they had before to get issue #3 from one 
end of the country to the other. Our solution has simply been to hire more 
carrier bats, and we hope we now have enough to at last fulfill that bi-monthly 
schedule announced last issue. 

NO SUBSCRIPTION orders, please. Until further notice, our maximum limit has 
been reached. 

BACK ISSUES, however, are now occasslonally available for all of the three 
issues shown below. Although our own original supply has been sold out, we 
are acquiring sufficient numbers (at least for the time being) from back issue 
dealers to fill requests from readers. This is a service only, based on the 
assumption that the easier it is to obtain back issues (we notice that most 
back-issue stores are now charging between $2 to $5 a copy) the more anxious 
everyone will be to continue buying the issues they see on the stands, for a 
complete set — which is what really counts in keeping us going. For these 
issues, we must charge $1 each; but they (as most of you request) are all sent 
in heavy envelopes by First Class mail. 

ADDRESS for all orders and letters is Larry Ivie, Box 505 Ansonia, NYC 10023 

THE CONTENTS for this, as well as future issues, has been determined by your 
letters. The following— one of several hundred similar ones — is from Ray Smith 
of Dayton Ohio; "I hope in a future issue you have something about Captain 
Marvel, You see, my parents used to tell me about him, and ever since then he 
has captured my imagination. I have always wondered how he came to be. " 
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hen such films of the early 1930's as Frankenstein and Dracula proved themselves so successful 
at the motion picture box offices, the producers and writers of Hollywood were quick to look 
for other ideas of a similar nature that could be turned into similar profits. In tradition, vam- 


tVhN A PERSON WHO IS PURE OF HEART, AND SAYS HIS PRAYERS 
BY NIGHT, MAY BECOME A WEREWOLF WHEN THE WOLFBANE 
BLOOMS, AND THE MOON IS FULL AND BRIGHT!" 


pires possessed the ability of turning themselves not only into bats, but also into wolves, and even into 
mist. In the novel DRACULA, the infamous Count did all of these. But in the first sound movie of Dracula, 
his powers had been limited. This was of advantage in coming up with a new screen menace. The deleted 


wolf power was turned into a whole new character in itself. 





The first of these films dealing with lycanthropy (the dictionary term for the werewolf legend) 
was made in 1935, and was titled WEREWOLF of LONDON. Starring Henry Hull, this film was 
something of a cross between Dracula and Dr. Jekyll and Mr. Hyde. Its primary achieve- 
ment was to open the door for a number of other man-into-wolf films . Most of them are not 
particularly worthy of note; and almost none of them had the main character change into an ac- 
tual four-legged creature. It was considered more dramatic to leave the character half man. 




Best of the single werewolf theme films was undoubtedly Hammer's The CURSE of the WEREWOLF, 
filmed in 1961, Although brewed in the same factory that thinks primarily in terms of blood and 
sex as the main ingredients for their films , a good script and excellent acting was able to pull It 
above the usual Hammer quality. The film starred Oliver Reed, and is the only film on this theme, 
to date, to be made in color. 




CURSE looked upon wolf-transformation as a curse that could be inherited at birth. And 
under the rays of the full moon, the person so cursed would gradually acquire wolf-like 
characteristics, and prowl through the night for victims. The wolf-creature of this film 
was killed with a silver bullet. 




The most famous werewolf of films, though, was that portrayed by Lon Chaney Jr. in a series of five 
films. In the first of these — The WOLF MAN, made in 1941 — the main character, Lawrence Talbot 
(Chaney) receives a wolf-bite, which gives him the werewolf curse. When the moon becomes full, 
he is unable to hold back the urge to kill. An attempt to restrain him is unsuccessful. When he turns 
into the wolf-man, he also acquires enormous strength, and is able to break free. For the make-up of 
this film. Jack Pierce used the design he had originally sketched for use in the earlier film. Werewolf 
of London. But the actor of that film, Henry Hull, had considered it too uncomfortable to wear, and 
insisted on a different make-up for the role. Chaney, however, anxious to follow in the footsteps of 
his famous father, was more willing to go all the way in his portrayal. 







This film was not originally intended to have a sequel; and, in the end, Talbot is supposedly killed 
with the head of a cane, made of silver® But so successful was Chaney in the wolf-man role, that 
an explanation was given to bring him back to life in the film FRANKENSTEIN MEETS the WOLF MAN, 
made in 1943, In this story, Talbot seeks the aid of the second son of the famous Dr® Frankenstein, 
in hopes that he can cure him of his werewolf curse® But, at the end, he is still a wolf, and he and 
the Frankenstein monster are swept away in the flood waters of a broken dam® 



The next film, HOUSE of FRANKENSTEIN, 1944, reveals that the two creatures were frozen into a 
state of suspended animation, and remained alive. Thawed out, the quest is continued, but a- 
gain unresolved. It is not until HOUSE of DRACULA, 1945, that Talbot is able to discover an in- 
dividual who possesses the skill to cure him, A pseudo-scientific explanation for the wolf-trans- 
formation is given, and treatment begun to bring about a cure. Again he must ward off the Franken- 
stein monster, but at the end, the full moon appears and he does not change to wolf-form, A good 
thing could not be lain to rest that easily, however, and in ABBOTT and COSTELLO MEET FRANKEN- 
STEIN (a good film in spite of Abbott and Costello) Talbot reappears with his wolf-transformation 
as active as ever. In his last appearance, he is seen leaping upon Dracula, in his bat form, and 
the two creatures of the night plummet over a balcony railing to their apparent doom in the thunder- 
ing waves of the black and rockstrewn shoreline below. 
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A good part of the appeal in such films, of coiirse, comes not from the actual stories, 
but from the make-up and special effects. Here, Chaney is shown undergoing the sev- 
eral steps of make-up, to be filmed gradually, one stage at a time. Such trans- 
formations are a favorite challenge to amateur film makers , who frequently select wolf- 
man subjects for their home movie efforts, with varying degrees of success. 






n our last excursion into man's ancient legends of the 
world's origin, we saw how the Norse tales of Asgard 
envisioned the earth as being populated first by giants, 
then by gods, and finally by man. 

The ancient Greek version of the world's early days which 
we begin here, follows this same pattern, and is perhaps the 
most artistic of all of man's ancient legends. So appealing 
was this view of the past, that it was accepted not only as 
the official history and religion of the early Greek states of 
2,500 years ago, but by the armies that over-ran them 300 
years later to form the Roman Empire. (The Romans , however, 
provided the gods with different— more Roman— names.) 

Some versions of the legends made almost every object and 
concept— such as sunlight, memory, and even the water of 
the rivers— a Uving personality. But WE'LL stick to the 
major details . 

These stories fall Into four eras— the age of the TITANS , be- 
fore the birth of the gods; the era of the GODS; the era of the 
HEROES (in which most of the great deeds were done by men 
with a god for one of his parents) and the era of MORTAL dom- 
inance (the time in which these tales of the "past" were 
written) ........ 
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BtlT tJR^ys LEFt A WARNING. 


NO, CRONOS -- YOU WILL NOT 
REMAIN MASTER FOR LONG. FOR 1 GIVE 
YOU A PROPHESY. . . . YOU ALSO SHALL 
BE OVERCOME BY THE HAND OF YOUR 
OFFSPRING ! 


Unseen, the black blood of the wounded, castrated, 
sky fell to earth. And from those drops were born 
the last of his children -- the three furies, the 
giants, and the lovely Aphrodite. (Whose stories 
will be told later, ) 


CRONOS THEN 
FREED THE OTHER 
TITANS FROM 
TARTARUS. BUT 
LOCKED UP THE 
CYCLOPES, 

AND tHE 

HUNDRED-HANDED, 
FIFTY -HEADED 


N THE YEARS THAT FOLLOWED, THE CHILDREN OF MOTHER EARTH, AND 
OF THE TITANS, MULTIPLIED, AND GAVE BIRTH TO NEW LIFE IN MANY 
WONDROUS FORMS. AMONG THEM THE NYMPHS, THE FATES, AND THE 
FIRST RACE OF MAN (NOW EXTINCT). 










HORRIFIED, RHEA WATCHED AS CRONOS SWALLOWED HIS 
INFANT SON WHOLE. BUT UNKNOWN TO CRONOS, THIS INF 
WAS A NEW TYPE OF CREATURE--TO BE KNOWN AS A GOD- 
AND COULD NOT DIE. . . 


FOUR MORE 
CHILDREN 
WERE BORN 
TO RHEA... 


ONE DAY, AS CRONOS RETURNED HOME. HE 
FOUND THAT HIS WIFE. RHEA, HAD GIVEN 
BIRTH TO THEIR FIRST CHILD. 


FOR COMPANIONSHIP. HE LOOKED UPON THE CREATURE 
PAN AS HIS BROTHER. (The actual places where the 
Greeks believed these events took place are still pre- 
served as national landmarks.) 


YOU HAVE BEEN TRICKED, CRONOS THE DRINK 

I GAVE YOU WAS FILLED WITH MUSTARD AND SALT! 
AND NOW YOU HAVE BECOME ILL AND VOMITED UP 


. . . AND CRONOS SWALLOWED EACH OF THEM ALSO-UNAWARE 
THAT ALL CONTINUED TO LIVE WITHIN HIM. UPON THE BIRTH 
OF THE SIXTH, HOWEVER, RHEA PLACED A STONE IN THE 
SWADDLING CLOTHES, AND CRONOS SWALLOWED IT. INSTEAD, 
THINKING IT TO BE HIS CHILD 







ZEUS LED THE OTHER GODS, POSEIDON. HADES, HARA 
HESTIA, AND DEMETER TO THE HIGHEST MOUNTAIN 
IN SIGHT — - AND THERE, ON THE SUMMIT OF MOUNT 
OLYMPUS, THEY BUILT A HOME, AND PLANNED THEIR 
WAR UPON CRONOS AND HIS FOLLOWERS --- 

(The names of these six gods were changed by the 
Romans to Jupiter (sometimes called Jove), Neptune, 
Pluto, Juno, Vesta, and Ceres.) 


AND FOR THOSE INTERESTED IN OBSERVING ITS OUTCOME, WE WILL RETURN 
TO THE SCENE OF THAT AWESOME ENCOUNTER, AS SOON AS TIME PERMITS, 












pnpm”iT' " >'« the WOfilD's MOST 

POPUIAB super hero. And ever since, others have Wed to 
copy his powers, his personality, his magic word, SHAZAM 
and even his very name, ‘ 




Above, an enlarged draw- 
ing of the original CAPT- 
AIN MARVEL, as drawn for 
the comic books in 1941 
by the late Mac Raboy, 


Captain Marvel's first, 
ana most prolific, artist 
was Clarence Beck, who 
introduced the character 
in the first issue of Whiz 
Comics. Deck also pen- 
cilled the first FULL issue 
of Capt. Marvel stories, 
which was titled Special 
Edition Comics. Jack Kir- 
by drew the first issue of 
the title to follow—Capt. 
Marvel Adventures— but 
was replaced with the sec- 
ond issue by George Tuska, 
and a number of other art- 
ists. In the last years of 
the Captain's career, many 
of the stories were drawn 
by Kurt Schaffenberger, 
Many of the Mary Marvel 
stOTies were drawn by 
Tack Binder, brother of 
Capt. Marvel's chief 
writer in later years, Otto 
Binder. However, the ma- 
jority of the Capt. Marvel 
art, throughout nis career, 
was the wcrk of the origin- 
al artist, Clarence Becx; 
and only he and Mac Raboy 
nvho primarily did Marvel 
Covers, ana the first year 
of Capt. Marvel Jr.) are 
generally thought of in con- 
nection with the Captain 
Marvel sagas. 


H ore and more, comics historians have been voicing the opinion 
that the original CAPTAIN MARVEL and his companion Marvels 
were the high point of the "Golden Age" of comic book super 
heroes. This is backed up by the fact that within the last few 
years no less than two other companies have copied the title 
of this once popular hero, in almost tragically misguided efforts to acquire 
some of the vast readership he once enjoyed. But it takes more than just a 
name to make a hero great. 

The super hero trend in comics began, primarily, with the first appearance of 
Superman in Action Comics. Soon after, every company was flooding the stands 
with heroes who were super strong, had super speed, and could fly. But most 
were mere Immitatlons , and could not hope to match the appeal of the original 
Superman. Then CAPTAIN MARVEL came along. Captain Marvel was not an 
overnight duplicate. He was a carefully thought out creation who had all of the 
popular attributes of the heroes of the day; but something else as well. It was 
that something else that was the true essence of Captain Marvel, and his im- 
mediate popularity. Captain Marvel was something that no other hero was. He 
was basically a young teenager, named Billy Batson, who could assume the 
physical being of an adult, and retained the personality of a teenager even in 
his identity of Captain Marvel. Fern this reason, readers were able to Identify 
with him, and know him, as they never could with Superman. Billy Batson was 
mortal. He could be injured as easily as any other boy his age. His secret 
rested in the word "SHAZAM I " By merely speaking this word, Billy was physical- 
ly transformed into the mighty flying hero, CAPTAIN MARVEL, 




THE LEGEND 

Many centuries ago. In ancient Egypt, (according to the comic book 
saga of Captain Marvel) there lived a wise man named SHAZAM, It 
was Shazam's wish to find an individual who could become the champ- 
ion of mankind against all evil. And because Shazam was looked upon 
with favor by the great gods of Olympus , they agreed to help him in 
this cause. Whomever Shazam chose would receive great powers, sim- 
ilar to those of the gods and heroes, by merely speaking the name of 
Shazam. Shazam selected an Egyptian named Adam. But as soon as 
Adam was granted the super powers, he was corrupted by them, and be- 
came a tyrant. When Shazam saw this, he and the gods banished Black 
Adam to a distant star. But Shazam did not give up in his plan. Before 
taking the throne awaiting him in the temple at the top of the Rock of 
Eternity, he would remain alive on Earth until he found an individual 
truly worthy of the great powers that were his to give. Someone pure of 
heart, who would REMAIN filled with a true sense of good. Thousands 
of years passed, before he found that individual— in the person of a 
young boy named Billy Batson. 

Billy and his twin sister, Mary, were orphans. Mary was reared by 
foster parents, but Billy was placed in the care of a step-uncle who 
was merely after Billy’s Inheritance, When the money was his, BiUy 
was kicked out, to make a living on his own. It was at this point that 
he was summoned by the messenger of Shazam to the secret tunnel where 
the ancient wise man still waited. The wise man told Billy that he was 
about to receive great powers that should be put to good use. By merely 
speaking the name SHAZAM, there would be a burst of magic lightning, 
and he would receive the wisdom of SOLOMON, the strength of HERCULES, 
the stamina of ATLAS, the power of ZEUS, the courage of ACHILLES, and 
the speed of MERCURY, And by speaking the name again, he would 
revert to his former self of Billy Batson. And, as Billy spoke the name 
for the first time, the ancient Shazam's life came to an end. His spirit 
still lived, however, and informed Billy — now CAPTAIN MARVEL— that if 
ever additional assistance was needed, lighting a fire in the brazier 
next to the throne in the secret tunnel would resummon his spirit. 


*Pils was the foundation for the most popular comic book series of the 
so-called "Golden Age" of comics— the period of the nineteen forties in 
which there were almost ONE THOUSAND comic book heroes to choose 
from. And the entire fifteen year saga of this character was so well 
thought out, so well written, and so well edited, that there are almost 
no contradictions to be found in his entire lifespan of stories. (A claim 
that such features as Superman and Batman could not make even at that 
time.) 

THE POPULARITY 

DURING THE PEAK YEARS OF CAPTAIN MARVEL'S CAREER, ONE OF THE 
TITLES DEVOTED EXCLUSIVELY TO HIS EXPLOITS— Captain Marvel Ad- 
ventures— WAS PROUDLY ABLE TO DISPLAY A COVER SEAL READING 
"LARGEST CIRCULATION OF ANY COMIC MAGAZINE". But these stOTles 
were not enough to satisfy the appetites of his faithful readers; and so, 
additional stcwies appeared in many other titles, SOME of which are 
shown on the next page. 

In addition to the many regular titles of standard comic books, the 
company which published Captain Marvel's adventures was unquestion- 
ably the most progressive in trying out new ideas for variations on the 
comic book size and format. They published the smallest, largest, 
thickest (324 pages for 50^) and thinest (32 pages for 5<r) comics to 
appear on the stands during the 'forties. One of their more Interesting 
experiments was to publish a free pocket-sized Captain Marvel comic 
book attached to the cover of the regular-sized Captain Marvel Adventures. 
This extra atfraction was continued for a number of Issues — a bonus shlch 
the other companies (understandably) tried their best to Ignore. 

CAPT. MARVEL VS. SUPERMAN 

PCThaps the reason that the sales of the Captain Marvel comics quickly 
overtook and passed those of Superman rests within the fact that within 
the Captain Marvel concept there was a wish-fulfilling set of ideas which 
few other characters could ever hope to match. 

The original Superman— as created for comics by Jerry Siegel and Joe 
Shuster— had ALSO been a brilliant concept. Superman had powers "beyond 





those of ordinary men", but not TOO far beyond. He was 
still human, and mortan enough that the explanation for his 
powers could be believed.' Later, when other artists began 
to carry the major share of the work, the powers of Super- 
man began to go a little too far beyond the boundaries of 
the original explanation. And by the mid nineteen forties— 
the time at which Capt. Marvel began to pull ahead In pop- 
ularity— he no longer retained those human limitations with 
which readers could acquire some degree of Identification. 

It was perhaps because of Capt. Marvel that this happened. 
Capt. Marvel had been the first to actually defy gravity, fly 
Into outer space, travel between dimensions, and many other 
things. And with a character such as Capt. Marvel— be- 
cause his powers were admittedly magical In origin— such 
Ideas worked well. But when each was copied by Superman 
they fell flat, because Superman was never designed to 
possess such abilities. Perhaps the editors of Superman 
felt they HAD to keep pace. In order to retain their pop- 
ularity, If so, they made an InltlaUy poor decision, and 
compounded the error further and further by never knowing 
where to stop. 

On the other hand, Capt. Marvel was always the product 
of tasteful— In fact brilliant— restraint. Although he COULD 
do almost everything, he availed himself of these abilities 
very rarely. His writers wisely tended to give him problems 
more common to real people, where extreme powers were un- 
necessary. And so he remained closer to the area of reader 
Identification. In fact, many Items In modem comic book 
stories which are considered to be exceptionally clever— 
notably In the products of Marvel Publications (a different 
company)— can be traced back to stories of Capt. Marvel. 

The original Superman, as drawn by Joe Shuster, also had 
many outstanding human qualities. But most of these left 
the feature along with Shuster. And Capt. Marvel always 
went a step further. Where Shuster would show how Super- 
man put on his costume, the panels In Capt. Marvel would 
zoom In close enough to show the seams and stiches In the 
costume as well— showing a humanism even In magic. Even 
though his costume was magical, and didn't NEED seams. It 
had them; and not even the transformation from Capt. Marvel 
to Billy and back again would make It new again. When he 
wanted It cleaned, he had to wash it or take it to the clean- 
ers himself! 

THE PUBLISHING HISTORY 

Let us go back to the beginnings of Capt. Marvel. His 
story is not simply one generation old, but TWO. Ask your 
grandfathers If they recall a magazine titled Captain Billy's 
WHE BANG. Chances are they do. It was one of the most 
popular children's books of its day. Magazines of this na- 
ture were so much a part of every boy's life that the publish- 
ers of most of them figured they could never be replaced. 
They felt this so strongly that most of them totally ignored 
a new type of magazine called a comic book. Most of them. 


THE CAST 

Shown here, a symbolic 
portrait, by C.C.Beck, 
of the early Marvel reg- 
ulars. Back row. Cissy 
Summerlee, Whitey, Mr. 
Tawny, Ibac, Capt. Nip- 
pon, Shazam, Uncle Dud- 
ley: middle row, Fred- 

dy Freeman, Capt. Mar- 
vel, Capt. Marvel Jr. , 

Mary Marvel, Thadeus 
Bodog Sivana; front row, 
Billy Batson, Mary Batson, 
Sterling Morris, Mr. Mind, 
Beautla Sivana. Charac- 
ters not shown include 
Capt. Nazi, Sivana Jr., 
CSeorgia Sivana, Steamboat, 
Billy's step-uncle Ebene- 
ezer Goudger, Mr. Atom, 
Ogre, King Kull, Billy's 
secretary Miss Jameson, 
and Dexter Knox, boy In- 
ventor . 



that is, except the publisher of Captain Billy. As soon as Action Comics introduced 
Superman, he knew that a new era had donned, and that it was time to discard old tra- 
ditions and think of the future. And so, while most other publishers were trying to 
pump new life into their magazines for boys, and wondering why they were not selling 
as well as they had before — and while even the publishers of Action Comics had not 
yet figured out why Action was suddenly selling better than their other titles, and con- 
tinued to use covers without Superman— a small black and white pamphlet was being 
printed up for the purposes of copyright. It was Captain Billy's WHE BANG reborn 
by the same publisher into a completely different shape. The title was WHE Comics. 

It featured a lead story about a small boy named BILLY. When Billy spoke the magic 
word "Shazam!" there was a flash of lightning, and a thunderous BANG, and BlUy was 
magically transformed Into the super hero GAPTAIN Thunder. There were only enough 
copies printed of this pamphlet to secure the copyright. . . .And to be studied by the 
artist, publisher, and wnrlters. Refinements were made. For some reason, the hero's 
name was changed to Capt. MARVEL. Two other great heroes— Spy Smasher, and Prince 
Ibis— along with a number of other features, were also Introduced in the same title. 

The cover of the first newsstand issue of Whiz (listed inside as #2 because of the 
copyright pamphlet) was an obvious Immltatlon of Action Comics #1. But, Inside, the 
contents was more solidly planned than Action, and produced with a talented intuition 
of what the readers would actually like. Shortly after, the first full issue of Capt, 
Marvel adventures was published under the title of Special Edition Comics. The art of 
this was still pencilled by the originating artist, C.C. Beck; but by the time of the 
official first issue of adventures, other artists were being tried out. Few of the attempts 
by others, however, were able to retain the basic Beck appeal. 

TODAY'S IMMITATIONS 

Within the past few years, two other comic book companies have copied the Capt. 

Marvel title. That there would be instant antagonism to such reuse of a once 
popular name, was, of course, obvious to the new people deciding to use it. WHY, 
then, did they do so? The reason is, simply, that the original Capt, Marvel WAS 
the most popular comic book super hero of the "Golden Age" of comics. And, In 
the world of business, there seems to be an ever-present philosophy: "If it worked 
once, try it again. " But, as the first of the two recent immltators was quick to dis- 
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cover, the name itself was not the magic key to success. That key was 
TALENT. 

Most fans of the older heroes have considered the recent immitations 
simply a lack of imagination. Others have gone as far as to attribute it 
to "a total decay of ethics in the current publishing field." Others have 
raised the question of why copyright laws can't protect such once- 
cherished institutions. As to the copyright laws, a title is legally pro- 
tected only as long as its owners can show that they intend to continue it 
actively 0 If a polititian decided to change his name to Abraham Lincoln or 
John Kennedy before running for office, there would be nothing to legally 
prevent him. He would probably be hated to some degree for it— not just 
for his questionable ethics, but for the confusion it would cause. But it 
IS legal. 

Even the magic word "Shazam has been grabbed up (with slight variations) 

time and again by less creative producers. Of course, with over a thou- Above is a scene of its return en- 

sand super hero titles in the history of comic books, very few new ones gagement, shortly after, at another 

can be thought of which have not been used SOMEWHERE before. But famous location. New York City's 

when titles belonged to such SIGNIFICANTLY POPULAR characters of the 42nd Street. Also, excerpts from 

past, such as Captain Marvel— or Daredevil— the reuse of such names the film are now available in camera 

must be considered, ethically, in GLARINGLY poor taste. shops for home projectors, 

THE MOVIE 

In 1941, Captain Marvel became the first comic book hero to reach the The film starred Tom Tyler 

motion picture screen, Occassionally revived even to this day, the Capt. as Capt. Marvel, Frank 

Marvel movie has been shown as both a four hour feature, and a 12 chapter Coghlan Jr. as Billy Batson, 

weekly serial. Recently, it was presented by a theater in the famous and Nigel De Brulier as 

theater section of New York's famed Broadway, (Even the Superman "Broad- Shazam. 

way" play was not actually presented on that street.) 






The special effects of the Capto Marvel film were all thoroughly convincing— in contrast to those of the Superman 
serials of 7 and 9 years later, which couldn't have fooled even the youngest viewer. The Superman serials went 
even further in earning the distain of its audience by trying to convince them that the title role was played by the 
REAL Superman. The Capt. Marvel film freely admitted that Tom -Tyler was acting out the part, but managed to in- 
clude the serial into the official Marvel saga by implying in the comic book stories that the film was a recreation 
of an actual adventure (except for the location of Shazam, and the final scenes, which were changed for the pur- 
poses of security.) 









THE VILLAINS 


The villain of the fUm, The Scorpion (above) proved to be only a minor villain in the history of Capt, Marvel. 
The Captain’s FIRST, AND WORST, opponent was Dr, Sivana—mad scientist, (Since Sivana had already 
discovered Capt. Marvel's secret before the date of the film, there was no reason to keep it hidden from the 
public in the Capt. Marvel movie.) 

His next worse villain was Mr. Mind, an intellegent worm from another planet. Then there was the awesome 
Mr, Atom— encountered by Capt, Marvel in three powerful adventures— an android who was literally symbolic 
of the threat of the atom hanging over mankind. Much of the Capt. Marvel saga had a definite message with- 
in it, for it was not only written in the days when comic book stories had true plots (instead of long fights) 
but by people who HAD significant comments to make. 

Another major opponent was Capt, Nazi, who was introduced as a villain BEFORE the rest of the U.S, declared 
war on Germany. The Marvel adventures were produced on several levels, distinguished by their art styles. 
Much of the work, for the very youngest readers, was drawn with a very neat but simple style, in immitation of 
that by Beck. The true early Beck stories (the first two dozen issues of Whiz Comics, and one story in Capt, 
Marvel Adventures #7) had added qualities of whimsey that captured the interest and devotion of adults as well. 
Then, for those older readers who were interested in greater realism, there were the stories in Master Comics, 
illustrated by Mac Raboy. 

Much effort, in recent years, has been made to ignore the GOOD art that used to be in comics; and through such 
things as Jules Fieffer's "The Gi’eat Comic Book Heroes", and the reprints in Marvel and National Publications, 
an effort is being made to present the picture that today's comics are the best yet, and that the work of the past 
was really rather inferior. Much of it was; but, in the almost incredible amount of work produced for comic 
books in the nineteen forties, there was also— far more than today— much that was among the very best. 
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DR, SIVANA 


MR, MIND 


MR. ATOM 









THE OFFSHOOTS 

During the course of his career, the good Captain shared some of his magical powers with his long- 
lost sister, who became Mary Marvel, and a young teenager, who became known as Capt, Marvel Jr. 

Both of these characters soon had magazines of their own, as well as monthly stories in other titles. 

Both Mary and the Captain had their own clubs, with membership cards and pins. For fun, the title 
of "Uncle Marvel" was bestowed upon another character within the series, and this Fantastic Foursome 
had combined adventures in the title "The Marvel Family", In only one story, however, did Uncle Mar- 
vel ever possess actual super powers, Tha-e was also a back-up crew of lieutenant Marvels (above) 
whom the Capt. occassionally called upon during em^gencies. The company also issued a parody of 
their Marvel series for their youngest readers, titled Hoppy, the Marvel Bunny. 

THE DEATH OF CAPTAIN MARVEL 

Eventually, National Publications, the publishers of Superman, tired of trying to compete with the 
Marvel stories on the grounds of internal merit, and tried to cripple the good Captain in the courts. 

National sued the publishers of Capt. Marvel, and everyone else having any connection with these 
characters, on the grounds that they were plagerisms of Superman. {A rather hollow claim, considering 
that Superman himself was a blend of two previous ideas— the costumed Zorro, and the super powered 
Hugo Danner in the novel "Gladiator"— and the powers of Capt, Marvel were designed to duplicate those 
of the Greek gods of several thousand years before.) National apparently realized the weakness of their 
claim, for they did not press for an immediate decision, but kept the case pending for the legal limit of 
seven years. The apparent purpose of this was to persuade as many sponsors as possuble during this 
period to produce products using the character Superman, Instead of risking eventual legal loss by siding 
with Capt, Marvel. This is inobably why a proposed Capt. Marvel radio program never appeared. That 
such a tactic can be successfully used has long been recognized as one of the weaknesses in the current 
legal system. Many producers, however, ignored this, and Capt. Marvel shirts, belts, and numberous 
other items continued to appear. 

When TV suddenly came on the scene, its novelty helped to draw Interest away from magazines, AH pub- 
lications went into a slump, and Fawcett— publishers of Capt, Marvel— decided they would not be losing 
much to fold their entire comic book line. And, in order to terminate their legal case with National, they 
agreed in an out of court settlement to give up all current and future use of their Marvel heroes. Which 
was a shame, for the moral values within these well-written stories that were so Influential upon the child- 
ren who followed them have never again been equaUed by the comics medium; and the over-all quality of 
the entire field has suffered. 

THE FUTURE 

But, Capt, Marvel was so lallllant and appealing in concept, that no matter how hard some may try to 
erase his memory from the world, and others to dilute his image by taking his name and ideas for themselves, 
he wiU never reaUy die. His adventures will live on in the libraries of our literary past; and, years from 
now, when his copyrights fall into public domain, it is almost inevitable that whole new generations wlH 
suddenly have Captain Marvel— the REAL Captain Marvel— as one of their favorite heroes once again. 
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THE ADVENTURES OF ALTRON-BOT BOOK ONE 


TOKAR— A SCIENTIFIC GENIUS OF 
THE NAZI EMPIRE STILL LIVES. IN 
AN AWESOME FORTRESS ON A RE- 
MOTE ISIAND, HE HAS AMASSED 
THE SCIENTIFIC FORMULAS FOR 
SEVERAL NEW FORMS OF GAS. WITH 
THESE, HE IS LAYING THE FOUNDA- 
TION FOR BECOMING MASTER OF 
THE WORLD. 


THERE IS ONLY ONE WEAPON WHICH 
VOLTAR FEARS— THE ALTRON-BELT. 
THIS BELT HAS BEEN FOUND BY A 
YOUNG BOY NAMED DAVE, WHO, 
USING THE GRAVITY-DEFYING POWER 
THE BELT. HAS MANAGED TO 
TRAIL SOME OP VOLTAR'S MEN TO 
THE MST-HIDDEN ISIAND. 


THERE HE MEETS A YOUNG GIRL, 
ONLY SUGHTLY OLDER THAN HIM- 
SELF, WHO HELPS HIM TO HIDE 
FROM VOLTAR'S MEN. BUT SUD- 
DENLY THE TWO ARE ATTACKED BY 
ONE OF THE MONSTROUS REPTILES 
WHICH INHABIT THE ISLAND AND 
PARTS OP THE ANCIENT FORTRESS . . 
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of 


IT IS A SWORD 
WHICH NOW LIES 
UPON THE STONE 
FLOOR OF A LARGE 
FORTRESS— THE 
ISLAND RETREAT 
OF THE TYRANT 

NEARBY, 
AYOUNG BOY WITH 
A WONDROUS 
GRAVITY-DEFYING. 
BELT ATTEMPTS TO 
DEFEND HIMSELF 
AGAINST A CHANT 
SA'A>OE--/.//r^ 
REPTILE 
















IT’S BEEN SO LOhfG 
SINCE I HAD ANY REAL 
FRIENDS. YOU'RE SO 
YOUNG — YET YOU WOULD 
HELP ME, AND I'VE NO 
WAV TO REPAY,,, ^ 


I’VE NEVER SEEN ANYONE 
WITH EYES LIKE YOUR'S 
BEFORE. WHAT A WONDERFUL 
COLOR I 



WNSEEN by the YWO YEEhJA&ERS, THE RUR-TIVE FtC-UR-E JH THE SHADOWS WATCHES 
THEM OHTIU HIS PASSION CAN ENDURE NO MORE. HE THEN SWING-S Sll_ENTL.V 
ACROSS THE CHASM THAT HAS SERERATED HIM FROM THEM 






AMP ALU OF A SUDDEN, HE IS NO LONGER A VERV 
CONFIDENT VOUNG MAN ... BUT A BOy WHO NOV/ 
FEELS MUCH, MUC/Y YOUNGER THAN ME REALLY 
IS, ABOy^.«>9 BSYONDTHE DEPTHS VA4ERE 
YOUNG BOV SHOUL.D BE. 


AND, STUCK IN A CRACK IN AN 
ANCIENT FLOOR, PO&Sl&UYTWE 

LAST EVENT IN THE LIFE OF A SWORD . 
HARDLY A /<^OME/^7Vi/S ONE FOR TWS SVfOftD, 
CtOSeiyEXAM/A/E£>.i BUT CERTAINLY 
ITS MOST Z-YO/V/'C/’ 


A/£XT: A VERY HUMAN HERO/ 













ook closely at the photos 
on these pages. Are 
they scenes from TV programs 
or "Golden Age" serials of Capt, 
America, Superman, and Bat- 
man? Is that Dick Purcell as 
Capto America ? The answer 
is NOi This Capt. America is 
played by Randy Kleiser, and 
these scenes are from "home- 
movies" made by individixals 
just like YOU. With a simple 
8 or I6mm home-movie camera, 
and a few hoars of careful cos- 
tume preparation, teenagers all 
over the country have been try- 
ing out their skills at duplicating 
—or surpassing— the efforts of 
professional super-hero film 
makers. 








Alex Simmons as the costumed villain, Mike Myers as Batman, and Angel Rivera 
as Robin, had one advantage over TV's version of Batman- -access to the real 
"Gotham" City as a background for their action-packed home -movie. 





Above, Edith Hohl, Randy Epstein, and Bart Andrews (in cape), in an 
impressive super hero scene. 


Many of the amateurs make up their own characters for their films, but 
most are aware that the more familiar characters have the greatest 
audience appeal, and enjoy the added challenge of trying to make suc- 
cessful adaptations of them. Many professional film-makers have 
also joined in the fun, by making non-professional films in 
their spare time. 




The scenes that have been shown on these pages are merely an introduction* So 
many teenagers, adults, and even young children, are engaged in this fascinating 
hobby, that we will come back to it in future issues— concentrating on the indi- 
vidual achievements of the most imaginative and creative individuals* 

We hope that these scenes, and the efforts we are planning to highlight in future 
issues will inspire others in similar creative pursuits, and that, before long, we 
will be able to display YOUR creative efforts on these pages* (Always remember 
to take clear still photos of the most interesting scenes in your movies or plays, 
in case they turn out good enough to let others share your achievements in this 
and other publications.) 
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LETTERS 


I would Uke to take this opportunity to thank everyone who has written, to date. It seems that our first three issues have 
reached almost every coun^ in the world, except a few mid-western states in the U,S. {which we hope to remedy eventu- 
ally) and that our only problem is simply to get enough copies to the right places to fill the demand. 

But this has ^ated a rath«- serious problem for us, in that we are now being pressed for time to even read the volume of 
f ^ clogged with letters to print the next issue, unless we can somehow talk 

you into liking us a little LESS! So we now ask that you DO NOT write if you AGREE with what we are now doing. Our aim 
GENEI»L inter.., ,K. " in,o™,,en wUch »1,1« b. o, 

surely not as interesting to our readers as it is to us, and will not really give us the incentive to work HARDER. 

If you have thoughts you would like to express to the readers at large (please remember we cannot answer most 
letters personally) please include a photo of yourself. If possible, as we wish to remain as pictorial as we can. 

Most who have not sent photos said this was because the only clear ones they have are from school, and they 
feel embarassed at wearing the old-fashioned clothes and haircuts demanded tor them. (Most who have sent 
them have also apologized for the same thing.) We understand. Feel free to send Polaroid shots, if you pre- 
fer, as long as they are close-ups, and fairly clear— including return envelopes for all Items to be returned. 


Address I-^rry Ivie 
mail W 505 Ansonia 

NYC 10023 

LETTERS HAVE BEEN RETYPED 
AND SHORTENED BECAUSE OF 
SPACE LimTATIONS 



Bare you srer ssan s stsek of about forty nsf^aslzMS ssll cat 
aiuutsst That's «hat hsppeasd when word got out that your t 
issue bsd srriTsd at our looal store. 

Sue Collier 
Atlazita Qeorgla 


Robert W. Ruble 


Although 1 realise how asbarassing it would be for you to ha-ra to 
prist e 3 or 4 page letter of notixing but praiae, 1 do get the 
feeling that you hare edited ease of the letters just a little too 

John Harman, Johnstoim, Fa. 


Tou eald that ererythlng in eaoh issue must be put together with 
sore haste than you would likm^oren for a quarterly schedule. But 
ererything aeams perfect to ne. nhst oould be betterf 

Jerry Blake 
Ottawa, Canada 


The artiola "The Creation of King Kong" was 
what caught my eye sad led me to yoia- oaga- 
slae. It ms superb, and held ne spellbouiH 
from beginning to end. I hope you will have 
suoh articles on the origlMl rraaksnetain, 
Draoula, and ethers. 

The drawing of Altroa-Coy on the oorer of 
issue #3 Is perfeot in every reepeot. Please 
PLBASB keep him looking like that. The strip 
ie wonderfully done, and m osn all Identify 
with him. However, on studying the photos 
and drawings for the TV vorslona, I was hor- 
ribly dismayed. Ho looks TOO TOUHS. As you 
hsve probably gathered, i an rather worried 
about haw ha turns out. Please keep us up to 


Thanx, Robert. I hope it will be remembered that this magazine has a 
policy of trying to give mention only to items I feel merit menUon, and 
so, by leaving in the above titles, I am, in reality, acknowledging 
that they still have much potential, if handled PROPERLY. When I first 
prepared the idea for Creepy magazine— a year before its eventual pub- 
lication a lot of us had hopes of it being the current showcase for top 
talent that EC comics had been in the 'fifUes— and were wllUng to donate 
more time to it than its budget really called for. But when editorial 
tastes did not remain true to the original concepts, the better talents 
found greater Incentives— primarily monetary— elsewhere. 


But items of Imagination and quality are never really compeUtors to one 
another. When someone feels FAMOUS MONSTERS is no longer worth 
looking for, they may fcs-get to look for us, too. A healthy dlsplw of 
such items is an asset to the entire field. And so, for our own sake as 
well as theirs, I am all for them. 


Tour sirtlole on ling Eoog 1& Uoosters A 
Heroes #3 me great. It wee a lot better 
thaa the one in Fbeous Eonsters. This 
pertloulnr movie Is dear to ny heart 
beeause Byron Crabbe was >y Qreat Onele. 

I lilced the stories you wrote for Creepy 
and Eerie aagazinss. Row ooae you never 
drew arching for thmT Those two magaiinss 
used to be tops, but have gone to pot, 

I have been sitting here trying to think of 
BCBe oonstruotive oriticism qbI oan't really 
think of anything. By the way. I cb 23 years 
old, married, and have ozss boy and another 
on the wey. So you see, it ien't Just the 
ten year olds who enjoy your Idnd of a I 

sagazins. I like the art work the best. I 

Have more art in the magazine. 



fear. The photos 
than the boy plav- 


tlhen 1 looked at the stands and saw that you had an artlele on King 
Kong, I thought "CSi, S>“not another repetition of the same 
over-used nkotosi" Then I opened the issue r.ad nearly fell through 
the floor. Hhen you decide to cover a good subject, it's llko it's 
suddenly never been done baforol For the first tiro, I'r not dreading 
another monster rflgazine article on Frankenstein. In fact I'm looting 
FOiKASD to it, if you oan do it even HALF as well as you did King lozig, 

Bruce Clinton, Washington, D.C. 


panel shows frie Specs CcDanissloner trying to 
off of Capt. r/ideo. Quote, "..,in*3Bl...KNCl 
aen bxqr these tid spaoe helmets in the 6 1 

inna got a deoent budget?" 
it. Roasters A Heroes Is what I've wanted, 
Larry Aldrleh, Chesapeake, Virginia 





















Above, at a recent annual gathering of Burroughs fans, Vern Coriell, 
publisher of The Burroughs Bulletin, confers with one-time Burroughs 
illustrator, Hal Foster. (Photo by Bob Greenberg) 


BURROUGHS FANDOM 

P^S^ost individuals enjoy Burroughs primarily for the vicarious excitement of his 
■ iSeU stories. There are othere, however, who want to know MORE about the 

stories than they were able to obtain in their reading. And these people 
■■■■* like to write, publish, or read articles devoted to a study of the more in- 
tricate or illusive qualities within the Burroughs works. Where did Burroughs get 
the ideas for the names of his most famous characters? How accurate are the de- 
scriptions of actual locations in the Tarzan stories? What mistakes have artists 
made in trying to paint the scenes described by Burroughs? These and many other 
details relating to the life and writings of Burroughs are the main subjects of ama- 
teur publications and get-togethers produced by Burroughs fans. 

The first "official” fan publication and organization devoted to the study and furthering 
of Burroughs* works was founded during Burroughs' lifetime by a young man named 
Vernell CorielL This organization of Burroughs fans was known as "The Burroughs 
Bibliophiles", and was held together primarily through a small publication called The 
Burroughs Bulletin. Burroughs himself never realized how large the demand for such 
a newsletter would become, and unwittingly created its biggest problem by saying that 
it had "official" sanction of ERB Inc. only as long as a price was never charged for it. 
In the beginning, this was fine with Vern, for it was easy to support such a hobby as 
long as the circulation remained in the hundreds, and the publication was fairly simple. 
But it was not long before The Bulletin was a well-printed magazine of a circulation in 
the thousands. This was more than one person could afford. The current sollution is 
an annual dues fee for being a Bibliophile member. Each person receives an initial 
membership card, and one or two small newsletters each year. The cost of this is 
relatively small, so the bulk of the collected dues can be put toward the cost of printing 
The Bulletin, which each member receives "free" about once a year. As the cost of 
all this now approaches about $3 a year per individual paying member, this is, in 
essence, the price of each issue of The Bulletin. 

A more direct method of supporting such a hobby was to simply put out a publication 
NOT "officially" sanctioned by ERB Inc. (although all of them generally are, unofficial- 
ly) and to charge a set price per issue. A number of people have done this, and the 
results have generally been received with more enthusiasm. 




^^S?^9ince beginning this section devoted to the works of 
Edgar Rice Burroughs, in Monsters It Heroes 
magazine, mail has been pouring in suggesting 
various subjects to cover, and asking various 
questions. But many of these suggestions and questions 
have been devoted to an area of Burroughs collecting with 
which we do not intend to deal; and 1 feel it is important at 
this time to make the meaning of this section clearer. 


In discussing a personal library of Burroughs' works, what 
I am referring to is a set of the stories as he wrote them. 
Not the often highly rewritten magazine editions; not the 
ghost-written comic strips; and not the stories that are 
merely Burroughs-like. Also, there seems to be a tendancy 
among many people considering themselves fans of Bur- 
roughs' writings to feel that a True Burroughs library must 
consist of first editions; or every edition and variation ever 
published of each story. Some even go so far, in the name 
of being a Burroughs fan, to accumulate every trinket and 
item bearing the word "Tarzan". We've received questions 
from many such individuals— all of whom have been refer- 
red to the excellent and mammoth index to Burroughs ed- 
itions published by the Rev. H. H. Hines, and to the fan- 
zines shown below. 


But somehow, 1 can't help but feel that these individuals have 
lost sight of what attracted them to Burroughs in the first 
place. Many first editions (without illustrations) now cost 
over $100. But they have exactly the same story that ap- 
pears in later hardcover editions, still available in used- 
book stores for less than $1. 

Would Tarzan--even the highly sophisticated Tarzain of the 
novels- -have amassed a shelf full of books that he would be 
almost afraid to touch, for fear of decreasing the value with 
a fingerprint? Or fill up space with MORE than one copy of 
the SAME story? 

Somehow, 1 think Burroughs himself would have had most 
satisfaction in seeing a well-thumbed edition that could be 
carried with care -free abandon upon any hiking tr^. This, 
to me, is far closer to the essence of what the library of a 
TRUE Burroughs fan would be. Too many who consider 
themselves Burroughs fans are, in reality, mere accumu- 
lators —no longer so much fans of Burroughs as of col- 

These are but my personal feelings on the appreciation of 
Burroughs. The words which he set upon paper are his true 
heritage to the world— not their covers. And so the purpose 
of this section is for discussion and information about Bur- 
roughs himself, and these stories as he wrote them. And 
my purpose for expressing these personal views has been 
simply to avoid a future avalanch of mail from those who are 
not really as interested in these stories as in their bindings. 


BARBARIAN 


The most popular of the Burroughs amateur publications at the moment is ERB-dom. 
The reasons are, primarily, its frequency— at least several issues a year— its full- 
color covers, and its relatively cheap price of each. 

A publication called The Barsoomian Is rapidly developing in quality, also; and al- 
though it is not yet quite up to that of the above two publications, it has the added ad- 
vantage of running a series of articles actually written by Burroughs himself— author- 
ized reprints from an obscure newspaper to which Burroughs contributed in the early 
'forties. 

The clue to solving the code used by Burroughs for the names of his characters was 
revealed in a sturdy, handsomely printed little publication from Australia, titled ERB 
Digest, which costs $1, and also contains other articles similar to those of the other 
publications. 


Burroughs novel to which we are devoting our 
RSEn back cover "dust jacket" this issue is the work 

concerned with the historical life of the infamous 
Roman emperor Caligula. It is an adventue well 
worth reading, and one which is certain to spark a great- 
er interest in history for each reader than they previously 
had. Ballantine Books is issueing a pocket-book edition, 
which should eventually be available in most stores. The 
hardcover edition is available from Edgar Rice Burroughs 
Inc. , Tarzana California 91356, for $6. - If your local 
libraries do not have copies of this hardcover edition, they 
may be interested in this information. 


There are a number of others of relatively high quality, which we may review eventu- 
ally. However, we don't think you will be disappointed with any of the above, and they 
are probably the best place to start, at the moment, for those interested. 

MAILING ADDRESSES; 

THE BULLETDI ($3 a year) The Burroughs Bibliophiles, 6657 Locust, Kansas City, 
Missouri 64131 

ERB-dom ($2 for 4 issues] Camille Cazedessus. Box 550, Evergreen, Colorado 80439 

' THE BARSOOMIAN ($2 for 4 issues) Paul C. AUen, 84 Charlton Rd. , Rochester, 

N. Y. 14617 

ERB DKIEST ($1) Allan J. Tompkins. Box 5465, G. P. O. , Melbourne, Victoria, Australia 
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Last known photo — taken in 1949 — of Edgar Rice Burroughs. Appropriately enough, 
it also includes Vern Coriell, founder of the official Burroughs fan organization; 
Burroughs' grandson, Mike Pierce; and the then-current film Tarzan, Lex Barker, 
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£d^ar Rice Bur- 
rou);hs waB born in 
1875 and died in 
1950 at the at(e of 
74. Although re- 
nowned as author 
of the famoUB Tar- 
zan serlesi Bur- 
roughs turned his 
writing talents in 
many directions, 
and produced man- 
uscripts for over 
80 volume s of 
stories and articles. 


Near the end of his 
career, he devoted 
his thoughts to an 

historical novel of ancient Rome. This story, BARBARIAN, 
(first published as "I Am A Barbarian"} is not the usual ad- 
venture tale by Burroughs, for much of it actually happened. 
The leading characters of the novel— thn Infamous emperor 
Caligula and his slave Brlttanicus— were real people, Cali- 
gula's life had been well documented by history. It was up 
to Burroughs to interpret the life and thoughts of the virtu- 
ally unknown Brittanieux, And, in doing so, to bring us a 
tale as exciting as any of the most famous Burroughs stories. 


BARBARIAN was submitted for publication in 1941, It was 
received Just as World War U broke out. and was returned 
unread, while publishers turned their attention to more 
timely subjects. Rut EKB was also turning his attention to 
more timely subjects — as a war correspondent. And so the 
manusc r^t — unread even by his own family — was placed 
amid other impublished works in his private safe. It was 
not brought to light again until well over a decade after the 
author's untimely ile.ilh, (Probably the 

second person to read it, 1 urged not just its immediate 
publication, but the substantial publicity that this particular 
story deserved, for, handled properly upon its initial publi- 
cation, there was no reasori for it not only to once again 
place Burroughs upon the hardcover best-selling list, but 
to also gain for his name the world-wide literary respect 
it deserves. ) It U too often felt that an author who has 
created as popular and enduring a character as Tarzan could 
not also be an outstanding writer. BARB ,ARIAN — unquestion- 
ably one of the most significant of Burroughs' literary efforts 
— serves to reaffirm that he certainly was. 

Burroughs spent an unusually long time in the research and 
writing of this book, lending support to the belief of many 
that this was Intended as his final masterwork. And it was 
probably the one he himself would have selected to head the 
list of his independent work-s. In 1967, the first hardcover 
edition of BAKRAHlAN was pubikshed by the Burroughs 
family themselves— on .Sept. Ist, Burroughs' birthdate. 


Larry Ivie 




